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Opening 2015 

J’aimerais souhaiter spécialement la bienvenue à notre ambassadeur 
français. Nous présentons nos condoléances au peuple Français concernant le 
tragique évènement de vendredi dernier. Toutes nos pensées et notre 
bienveillance vont vers les victimes et leurs proches. 
 
I would like to open IDFA 2015 with a quote from the Mayor of Amsterdam, 
Eberhard van der Laan, who is here with us this evening. His words touched 
me, and I would like to quote them now: “If we allow fear to win, then the 
terrorists win. That is what they want: for us to allow fear to change our 
lives, and for divisions to grow. Of course, it is understandable to be afraid 
after such terrible, random attacks. Courage is not the absence of fear – 
courage is the ability to overcome fear. If we refuse to allow ourselves to be 
divided, and together stand up for our values of freedom and openness, the 
terrorists can never win.”  

Good evening ladies and gentlemen, honoured guests – good evening Tom 
Fassaert. I guess you’re rather nervous right now, but don’t worry – you have 
made a great, highly personal, poignant film, and I am sure the audience will 
love it. 

Welcome of course also to our Minister of Culture, Jet Bussemakers. And a 
very special, warm welcome to this year’s special guest, Mr. Errol Morris 
(slide Morris). We were very excited when you agreed to compile your Top 
10 favourite films for us this year. And what a beautiful programme you have 
put together: films such as Kazuo Hara’s The Emperor’s Naked Army Marches 
On, Frederick Wiseman’s Welfare; Let there be Light by John Houston and 
Land Without Bread by Luis Buñuel. All films that have, in one way or 
another, changed the language of documentary. Films that innovate because 
almost all of them broke the rules of the documentary genre at that time. A 
must-see for anyone who’s interested in documentary. In addition to this 
wonderful Top 10, we are showing a retrospective of your work, including 
the films Fast, Cheap and Out of Control (our opening film in 1997); The Fog 
of War and The Thin Blue Line. Films populated by people who have all, in 
one way or another, lost their way – and who Morris finds fascinating. The 
day after tomorrow, Friday at thirteen-hundred hours, Mr. Morris will host a 
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masterclass in T1, moderated by film expert Bill Nichols. So if you don’t have 
a ticket yet, run to the box office!  

Another very special guest this year is political theorist Benjamin Barber, who 
has selected fifteen documentaries from the festival programme that relate 
to his 1995 book Jihad vs. McWorld, which is being reissued this year. Shortly 
after the attacks in Paris last January, we had the idea of putting together a 
programme placing these events in a broader perspective. We quickly 
decided to invite Benjamin Barber to act as a guest curator, based on his 
1995 book Jihad vs. McWorld. Unfortunately, in recent months – and since 
last Friday in particular – this programme has gained spectacularly in both 
urgency and relevance. The films Barber has selected are not macro analyses 
of abstract international developments – almost all of them are films that 
deal with local conflicts;  some of them are also hopeful stories about small 
communities.The themes raised by this selection will be discussed by 
Benjamin Barber with interviewer Chris Kijne and others in de Kleine 
Komedie during the festival. 

A warm welcome also to our juries for the Feature-Length Competition, First 
Appearance, the Mid-Length Competition, the Student Competition, DocLab, 
the Kids and Docs Competition, Doc You and, last but not least, the jury of 
the Dutch Competition. Once again, it was a great challenge and a hell of a 
job to select from the more than three thousand films submitted this year. 
Filmmakers from all around the world kept our programmers and 
commissions very busy with their wonderful cinematic stories. I wish you, 
jury members, great success and wisdom in selecting the winners. As you 
may know, this year we have changed the awards system. Whereas we used 
to have three nominations in each category, we are now skipping the 
nominations stage and simply giving two prizes in each category: a special 
jury award and the main award. 

In cooperation with Flemish Arts Centre de Brakke Grond, IDFA DocLab 
presents the seamless reality programme – an interactive search for the 
boundaries between our physical and virtual realities. New work will be 
presented through a series of live cinema events and an ongoing exhibition. 
Visitors will be able to experiment with virtual reality, artificial intelligence, 
biometric technology – and their own most personal data. I had my own 



3 
 

virtual experience last year, and it’s something I will never forget. This 
programme gives us a glimpse of the cinema of the future, so make sure you 
visit IDFA’s Doclab. I promise you will have an unforgettable experience 
there. 

Clearly, this year as every year, the theme of refugees forms a common 
thread running through the festival. In the 1990s, for example, we devoted 
attention to the refugees leaving Cuba by boat for Miami. Also in the ’90s, we 
focused on the refugees fleeing the former Yugoslavia, and the wave of 
refugees caused by the civil war in Rwanda. Three years ago, the festival 
opened with the Syrian film Return to Homs, financed by the IDFA BERTHA 
Fund – a film about the siege of the city of Homs in Syria. In fact, this could 
be seen as an announcement of the stream of refugees from Syria that has 
recently gathered pace. This year too, there are a lot of films about refugees. 
In the film Every Face has a Name, thousands of refugees arriving in Sweden 
in 1945, newly liberated from the concentration camps; or the thousands of 
Bosnian refugees accommodated on a big ship (known as ‘Flotel Europe’) in 
1992. The parallels with the current refugee crisis in Europe are 
unmistakeable, and the current refugee situation is covered in films such as A 
Syrian Love Story and Lampedusa in Winter. Many of these films will be 
followed by in-depth discussions. 

But there is much, much more. For example, the wonderful music 
programme, with films about Nina Simone, Janis Joplin, Boudewijn de Groot 
and Leon Russell. 

Then, of course, there is IDFA’s educational role. The IDFAcademy will take 
place over a period of four days, bringing students from all over the world to 
Amsterdam to follow masterclasses, meet the industry and gather 
inspiration. The IDFA Forum, where film plans are pitched to obtain co-
finance, will also be devoting extra attention to the financing of youth 
documentaries. 

More than 9,000 children aged six to twelve will attend our morning 
screenings, watching and discussing docs made specially for children. And, 
last but not least, there is our DOC U programme of films specially selected 
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for young people aged 16 to 20 : which is very important – they are the 
makers and audiences of the future. 

We have done our best to make IDFA 2015 an unforgettable experience; one 
that honours the courage of documentary filmmakers and puts freedom of 
speech, openness and human rights in the spotlight. Now more than ever. 

Keep the dialogue going. 

 


